Secret Sounds: Berg, Mysticism, and the Chamber Concerto
John Covach (University of Rochester/Eastman School of Music)

Example 1: Berg’s note on the Film Music from Lulu, as transcribed by George Perle.
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The sequence of the filmed events corresponding to the symmetrical course of the music &s likewise to
run in @ quasi-forward and retrograde progression, wherein corresponding occurrences arnd associ-
ated phenomena are to be matched with one another as closely as possible. In addition to the above
CONgrIEncies (placed side by side) of this sort (in the large: trial-medical consultation, detention-
isolation ward, etc.), also those of a lesser and the least sort: for instance, revolver—stethoscope (hy-
podermic syringe), bullets—phials, generally legal-medical parallels, % and caduceus, chains-ban-
dages, prison clothes-hospital clothes, prison corridors—hospital corridors. Likewise personal can-
gruencies; judge and jury, medical staff and students, police-nurses.

For more information and for full citations of the sources referred to in this presentation, consult
my article, "Balzacian Mysticism, Palindromic Design, and Heavenly Time in Alban Berg's
Music." which can be found online at http://www.ibiblio.org/johncovach/bergtime.htm or in

Encrypted Messages in Alban Berg's Music, ed. Siglind Bruhn (New York: Garland, 1998), 5-29.




Example 2: B'ei-g’ﬂ formal chart (“tabular survey”) from his “Open Letter” to Schoenberg,

as transcribed by Hans Redlich.
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Example 3: The opening motto of the Chamber Concerto, as annotated by Dave Headlam.
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Example 4: The midpoint of the second movement of the Chamber Concerto, with the retrograde aligned to emphasize the
mirror properties.
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